VO CEOVER
Previously, on Frasier...

W see the main events of Goodnight, Seattle - Frasier and
Charlotte’s final date before she | eaves for Chicago and
they part forever, Bebe getting Frasier his new job in San
Franci sco, Daphne giving birth, Martin getting married, and
the last group hug in Frasier’s apartnent before Frasier

| eaves for his new hone.

| NT. Al RPLANE CABI N

FRASI ER and his fell ow passenger ANNE are talking to
di stract thenselves fromthe turbul ence.

FRASI ER
We had a big party that night. It
was all very sweet.
The plane jolts.

ANNE
VWhat was that?

FRASI ER
Oh, good heavens.

He | ooks out the w ndow.

FRASI ER (cont’ d)
W' ve touched down.

ANNE
Al ready?

She | aughs in anmazenent.
ANNE (cont’ d)

Wl |, thank you so nmuch, |’ve never
had an easier flight.

FRASI ER
And |’ ve never had nore delightful
conpany.
Beat .
ANNE

| think it’s great what you're
doi ng.



FRASI ER
Well, | just know I’ d al ways regret
it if | didn't take the chance.

PI LOT (VO
Ladi es and Gentl enan, wel cone to
Chi cago. .

FRASI ER

(Nervous, excited)
Wsh ne | uck.

TI TLE CARD: GO M DWEST, YOUNG MAN

EXT. CHARLOITE S HOUSE, THE NEXT DAY

Frasi er approaches, wearing a new suit. He knocks on the
door. It goes unanswered and he visibly cycles through the
five stages of grief before getting ready to knock again. As
his hand is about to hit the door, it sw ngs open. There
stands CHARLOTTE, his dream wonan, the wonman he has
abandoned everything he knows for.

CHARLOTTE
(FI oor ed)
Fr asi er ?

FRASI ER
H. | knowthis is a surprise, and
| don’t nean it to be an
imposition, I’mnot trying to act
i ke you owe ne anything for
turning up on your doorstep. | just
- Charlotte, | love you. |I'mwell
versed in that enotion and | can
tell you I’ve never felt it nore
deeply than | do for you. If you
feel the -

Charlotte kisses himand very clearly neans it.
CHARLOTTE
Cone on in.
| NT. CHARLOTTE S HOUSE

They wal k in. The layout is not dissimlar fromFrasier’s
own condo - art everywhere, furniture that was chic in 1993.



CHARLOTTE
So what's the plan?

FRASI ER
Hn

Charlotte pours two gl asses of w ne and hands Frasier one.

FRASI ER (cont’ d)
Charlotte, it’s ten in the norning.

CHARLOTTE
And this is a lot. So go ahead,
what’ s your plan?

FRASI ER
Well, it was to fly to San
Francisco. | got quite a good job

there. A dreamjob if |’ m being
honest. But when | got to the
airport | felt the tug of fate.
Maybe i’ m just being rash, but 1’ve
never felt this sure about

anything. |1’ve sone contacts here,
|’ m confident | could get a job at

| east as good as ny old one, and we

could... build sonething. Sonething
that’s all ours. But it’s your
choi ce.

Charlotte laughs, Frasier’s entire face sinks.
CHARLOTTE
You're so ready for ne to say no to
you, aren’t you?

Hi s great big face perks up, tentatively.

FRASI ER
Should 1...not be?

CHARLOTTE
Look, | can’t nake you any prom ses
about the future. | just got back!
I"mliving with ny nom for God’' s
sake. But...l want the same thing

you want. Let’'s just take it nice
and easy for now, okay?

FRASI ER
Ni ce and easy sounds just ny pace.



TI TLECARD: ONE YEAR LATER

| NT. CHARLOTTE S HOUSE

Frasier and Charlotte, who is heavily pregnant, walk in.
Charlotte’s wi se but cantankerous nom ED TH (JUDI TH ROBERTS)
is sitting on a rocking chair.

FRASI ER
Careful, dear.
EDI TH
Yeah, you wouldn’t want to have an
acci dent.
CHARLOTTE
I's that a crack about the baby?
EDI TH
God no! | love that baby as if it

had al ready plopped out. It was a
crack about how weak and nervous
Frasier is.

FRASI ER
Oh, so long as that’'s all

Charlotte pours a glass of wine, snells it the way a desert
i sland castaway in a cartoon mght snell a fully cooked
turkey, then hands it to Frasier.

FRASI ER
You' re sure you don’t want anot her
pul I ?

CHARLOTTE

No, no, there's a difference
bet ween edgi ng and outri ght
torture.

The door bell rings.

CHARLOTTE
Si mon, can you get that?

SI MON MOON, Daphne’s dirtbag brother, wal ks out.
SI MON

Sinon do this, Sinon do that, what
aml| to you people?



FRASI ER
You're the help. You are quite
literally enployed in this hone to
serve us and the second Edith tires
of you I’mgoing to pour every
resource | have into having you

deport ed.
SI MON
Bl oody hel .
EDI TH
Don't worry, I’'Il never tire of
you. Dance a little for nother.
Si nron does sone slick Iil dance noves. The door bell rings
agai n.
SI MON

Fraj, could ya get that?

Frasier huffs over to the door and opens it, letting in
VIRG NI A (LESLIE MANN), Charlotte’s fussy, rich sister who
is also a mat chmaker

FRASI ER
Virginia, so good to see you.
VI RG NI A
A pl easure to see you too, Shanus.
CHARLOTTE
For the last tinme, it’s Frasier.
VI RG NI A
Ch, | know, but he does shane us
all!rl

Virginia hoots at her own joke. She sees Sinon doing his
slick little dance noves and becones transfi xed.

FRASI ER
Vi rginia? Virgin- NAH

No one hears Frasier’s incredible joke. Charlotte pulls her
si ster away.

VIRG NI A
Has Si non been using the soap
bought hin? | don’t snell it.



CHARLOTTE
| don’t think he's been using
anyone’ s soap for anything. You
came here for a reason?

VIRG NI A
Yes, in fact. The Lincoln Park
Opera Society is having a charity
auction and | thought Brasier -

CHARLOTTE
So cl ose.
VIRG NI A
- mght be willing to offer up

sonething to do with his
oh-so-popular...what is it again?

FRASI ER
A podcast, they’ve just been
i nvented. You download it to your
conmputer and then you can put it
right on your iPod - any kind of
i Pod!

VIRG NI A
And you’ re maki ng noney fromthat?

FRASI ER
Ch yes, the fine sponsors over at
St anps. com and Adult Friend Finder
keep nme confortable indeed. To
answer your initial query, |I'd be
nost happy to do ny part for the
Chi cago opera scene, such as it is.

VIRG NI A
You know Seattle isn’t actually
fancy, right? It’s been expl ai ned
to you?

CHARLOTTE
| think what Frasier neant was "yes
| woul d be happy to offer up a day
behi nd the scenes of ny podcast”
and what Virgina neant was "that’s
wonder ful , thank you."

SI MON
And then Frasier said "let’'s order
a pizza wth only neat on it, no
sauce or cheese."



EDI TH
And then Sinon dropped his
expensive little necklace with the
spoon on the ground.

SI MON
Blinmey, did I?

Si non bends over to look at it while Edith and Virgina ogle
his neaty adult ass. Frasier chuckles to hinself. He | ooks
at Charlotte, glow ng.

FRASI ER

What do you say we take a trip to

Seattle, Charlotte? See ny famly?
CHARLOTTE

That’ s not a good idea, Frasier.
FRASI ER

Why not ?
CHARLOTTE

It’s this kooky third trinester

t hi ng.
FRASI ER

Ah, yes. Well| perhaps they can cone
here, for the birth.

CHARLOTTE
That woul d be great.

Edi t h chuckl es.

EDI TH
It was the first choice, Frasier.

CHARLOTTE
Hush, not her.

EDI TH
No happy i sl es.

CHARLOTTE
That’s really enough out of you.



TI TLECARD: SLEEPLESS W THOUT SEATTLE

| NT. BEDROOM

Frasier and Charlotte are in bed. She is sleeping peacefully
and Frasier is pretending to, hoping it will take. It
doesn’t. He gets dressed, quietly, and nmakes his way out of
t he bedroom

| NT. KI TCHEN

Frasier fixes hinself alittle snack, a slice of ham between
two chocol ate eclairs.

FRASI ER
Oh, shanme sandwi ch, take nme away.

| NT. BEDROCOM
Frasier is back in bed but it still isn’t working.
| NT. KI TCHEN

Frasi er chugs down a half bottle of w ne.

| NT. BEDROOM

Frasier is putting a |lot of energy into rel axi ng and
drifting off to sleep. He turns on the hum difier, sone

rai nforest noises, and puts on an eye nask. He |ays down and
at last begins to nelt away.

The al arm cl ock goes off. Charlotte shakes Frasier awake.

CHARLOTTE
Hey, you. You sl eep okay?

Frasier is silent and notionless. It is the only rebellion
avai | abl e.
| NT. BREAKFAST NOOK

Charlotte, Edith, and Sinon are eating flapjacks. It’'s a
beautiful norning. Frasier cuts into his forlornly.



EDI TH
These gri ddl ecakes are divine,
Si non.

SI MON

They’' re ny Grammy Mon’s. The
secret is buttermlKk.

EDI TH
You're a man of nmany secrets,
aren’t you?

SI MON
|"ve lived a life.
EDI TH
As have |.
Edith and Si non nove ever closer to each other, |ike horny
gl aci ers.
SI MON

Creatures of the world, we are.

EDI TH
Creatures of experiences. Both past
and future.

SI MON
| try not to consider the future,
but you have got ne wondering..

CHARLOTTE
| can’t believe the big appoint nent
is today! Let’'s talk about that
i nst ead!

EDI TH
Ohl can't wait to find out. WII
it be agirl like nmonmy, or a boy
i ke daddy’ s friend Sinon?

CHARLOTTE
|’mjust hoping it's healthy. But I
won’'t pretend I’ m not curious. Wat
do you think, Fraj?

FRASI ER
|’ mgoing to go record ny podcast.

CHARLOTTE
Al right! Have fun, honey. Renenber,
it’s at 4.
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FRASI ER
Il see you there.

| NT. Al RPLANE
Frasier sits alone in first cl ass.

PI LOT (VO
W are now arriving at SeaTac
| nternational Airport, the weather
is a sunny 55 degrees, so you m ght
wanna pop those jackets off.

Frasier gets up to disenbark. Charlotte is standing in front
of the door.

FRASI ER
Oh dear God!

CHARLOTTE
You forgot all about ny
appoi nt nent, huh?

FRASI ER
Did you follow ne? I’'Il cop to the
fact 1’mnot acting with inpressive
grace but | felt -

CHARLOTTE
The tug? The sanme tug that brought
you to ne, taking you away?

FRASI ER
| wasn’t going to | eave forever. |
just need to see ny famly. | mss
them Surely you understand.
CHARLOTTE
| do. But I can’t allow you to do
this.
FRASI ER

W’'re both already in Seattle. It’s
not...you snuck up on ne on an
airplane so it’s not as if we
aren’t both acting a little
squirrelly, but we can have a nice
weekend. Or even just the day.

Charlotte starts to cry.
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FRASI ER (cont’ d)
|"msorry | didn't tell you what |
was doi ng. Please forgive nme. |
just -

CHARLOTTE
Frasier, if you love ne, you wll
stay on this plane and ride it back
to Chicago and we will never speak
of this again.

FRASI ER
W’ ve been standing in the doorway
an awmfully long tine.

Frasi er | ooks back. There’s no one el se on the plane.

CHARLOTTE
Just listen to me. | |ove you,
Frasi er. Pl ease.

Frasier gently pushes Charlotte away fromthe door and wal ks
t hr ough.

| NT. FRASI ER' S APARTMENT

Frasier wal ks into his apartnment at the Elliot Bay Towers.
Everything is as it was before he noved, even his father’s
chair. Nobody el se is hone.

FRASI ER
VWhat in the worl d?

He turns to | ook back at the door behind him- just the
hal | way. He begi ns inspecting his surroundings.

FRASI ER
Cal m down, stud. You' re having a
nightmare. A lucid one. Look at the
bright side, if you can renenber
any of this when you wake up, it’s
going to make for quite the
fascinating research paper.

He wal ks into the kitchen. The sane as it ever was. He
screans and wal ks back into the |iving room

FRASI ER (cont’ d)
You're in bed with Charlotte.
Havi ng a stress induced lucid
nightmare tying into your fear of
bei ng an i nadequate father to your

( MORE)



FRASI ER (cont’ d)
unborn child and |ikely exacerbated
by the half bottle of wine and the
shane sandwich. So this is al
normal . Just wal k out the door.
Visualize that as the door to
waki ng.

Frasi er wal ks out the door.

I NT. KACL STUDI O

Frasier wal ks right into his old radi o studio.

FRASI ER
Alright. I'"’mfighting ny owmn m nd
here. A worthy opponent!

He wal ks out.

| NT. CAFE NERVCSA
Frasier enters Cafe Nervosa, enpty as well.

FRASI ER
Al right, sub-conscious Frasier to
deeper sub-conscious Frasier, this
is getting old fast.

He storns out.

| NT. FRASI ER' S APARTMENT

And he storms in. Qut again.

| NT. KACL STUDI O
He enters and how s with anger.

FRASI ER
Dignity, Frasier, dignity. Alright,
what are we getting at here? My
life in Seattle was so repetetive
that it felt like I only ever went
to the same three places? So |
shoul d be happy to be enbarki ng on
a new adventure even if I'm
nervous? d ad we cleared that up.
Thanks, dream You taught ne a

( MORE)

12.
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FRASI ER (cont’ d)
lesson that | can't wait to take
wth ne into the waking world, AS
SYMBOLI ZED BY THAT DOOR.

The door begins to gl ow

FRASI ER (cont’ d)
Alright, that's nore like it.

He steps through the door.

| NT. CAFE NERVOSA

Frasier enters, stops for a nonment, and throws a table

t hrough the wi ndow. He | ooks satisfied with what he's done,
then he | ooks down and the table is right where it was. He

| ooks up and the window is the sane as it was. He shrugs,
gets behind the counter, and starts going hog wild on sone
browni es. He starts crying, which | eads into deep breathing,
whi ch | eads into himregaining his conposure

FRASI ER
Li sten up, Frasier, you son of a
bitch! You re going to let ne, also
known as YOURSELF out of here! You
can’t sleep forever! That al arm
clock is going off no matter what
you do!

Frasi er storns out.

| NT. CAFECL APARTMENT

And Frasier walks into a place that is his apartnent, KACL,
and Cafe Nervosa all at the sane tinme, but unlike before,
there are people here. He approaches a table tentatively and
sits down on his father’s chair.

WAl TRESS
Can | get you sonethi ng, honey?

Frasier | ooks at the waitress. It's his nother, Hester.

FRASI ER
A. .. macchi at o.

WAl TRESS
Ww, that’s a conplicated word, and
you said it so well! Com ng right

up.
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She wal ks away. Frasier spies an old woman and a m ddl e aged
man sitting down at a table. He can't tell why he is so
fixated on themuntil it sinks in that he is |ooking at a
much ol der Lilith and Freddie.

LILITH
How is...it’s Quinn now, right?

FREDDI E
They’' re doing great, just got into
Berkeley. It was their first choice
if not necessarily m ne.

LILITH
That’ s wonderful. You' re such a
good father, Freddie, it truly does
nmy heart well to see it.

FREDDI E
Vell, living in the sane city as
your ki d does wonders for your
ability to parent.

Lilith laughs a little.

LILITH
s it unfair of ne to | augh at
t hat ?

FREDDI E
No, why?

LILITH

| could have noved to Seattl e.

FREDDI E
Yeah, it would have been a great
i dea for you to uproot your entire
life to provide distant support to
Dad’s mdlife crisis.

LILITH

He needed to go sonmewhere new.
FREDDI E

| know, | know. |’ve just nade a

habit of letting it out when I
think about it so it doesn’t
ferment. "Better to fart now than
crap your pants later” is what
grandpa woul d have sai d.
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LILITH
Now t here was a w se nman

The waitress brings Frasier his macchiato. Frasier is in
tears. He | ooks up at her, but she is Cam Wnston now.

WAl TRESS
Anyt hi ng el se?

FRASI ER
Stop this. Let ne wake up

WAl TRESS
Wake up? Even you don’t hate
yoursel f this nuch, Frasier.

Frasi er | ooks over at the table where Lilith and Freddi e
were, but soneone else is there. Hs hair is all white now,
but Frasier instantly recognizes Sam Mal one handi ng Norm a
beer at what has becone a bar.

NORM
Just ain't fair.

SAM
Vell, we’'re at that age. Life stops
gi ving you things, starts taking
"em

FRASI ER

Can you see ne?

They both turn and look at himand nelt into |iquid flesh,
whi ch reshapes itself into an old woman sitting in a rocking
chair.

OLD WOVAN
Oh, | can see you alright. You
never woul d have believed ne if |
said | could, though. Al ways
politely condescending if | brought
up anything of the sort.

FRASI ER
l"msorry ma’am | don’t know who
you are.

She | eans in cl oser.

DAPHNE
You know bl oody well who | am He
was never the sane after you left,
d’ya know that? Insisted on

( MORE)
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DAPHNE (cont’ d)
renam ng the baby after you. Just
what | wanted, to change little
Frasier’s diapers. He tried to
sol dier on for me, but he left too,
when little Frasier was 15. Wnt to
hi gh school with a dead dad and a
ridi cul ous name. No wonder he
wal ked into the Puget Sound. That’s
all you Crane nen are good for,
isnt it? Leaving.

Frasi er stands up.

FRASI ER
You may just be right.

He goes to the door but Charlotte bl ocks the entrance.

CHARLOTTE
Frasier, please. Cone back to ne.

FRASI ER
| know what’' s happeni ng, Charlotte.
It took me a while, but | know
what's on the other end of that
door.

CHARLOTTE
You really don’t.

He pushes past her and wal ks t hrough.

| NT. FRASI ER' S APARTMENT

Frasier walks in. It’s full of people now, everyone he knows
in Seattle has turned up for his wake. He waves his arns
around, nobody noti ces.

FRASI ER
Just as well, | suppose.

He wal ks over to Bulldog, who is talking to Kenny.

BULLDOG
This stinks! This is total BS!

KENNY
Yeah, it’s some bull hockey
alright. At least it was quick.

Roz approaches them



Roz falls

ROz
"’ m sure he appreciated that, who
wants to be incinerated slowy?

BULLDOG
How are you hol di ng up?

ROz
Bad! I'’m holding up really goddam
bad, Bull dog! One of ny best
friends just died. How are you? You
good? How s being a janitor?

BULLDOG
| m back on the air, actually. |
got a slot over at 107.7

ROz
Ch good for youl!!

BULLDOG
Does that feel good? Yellin at ne?
You can do it all night.

RCQz
I s that sonme kind of pathetic cone
on?

BULLDOG
No. You can yell at ne, all night,
if that nmakes you feel even a
little bit better. Call nme nanes.
Say sone real nean crap. If it
gi ves you any peace, any sol ace
fromwhat you' re feeling right now,
tear me a freakin’ new one.

into his arns, refusing to weep.

KENNY
| wish he’d just gone to San
Franci sco.

BULLDOG

You and Bebe bot h.

ROz
Ugh, Bebe. | guess selling
commenorative t-shirts is one way
t o nourn.

Frasi er chuckles. He nmakes his way over to the piano,
Niles is sitting with Daphne.

17.
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DAPHNE
It’s alright if you don’t want to
talk to any of these people. But
you have to talk to ne.

NI LES
| always thought we’'d wite each
other letters as old nmen, |ike John

Adans and Thomas Jefferson.
t hought ny | ast words woul d be
"Frasier Crane |ives!"

DAPHNE
He was a good nan. The best way we
can honor himis by trying to
inherit his spirit. Take it forward
and live our lives in a way he’ d be
proud of .

NI LES
Hardly seens enough.

Martin and Ronee enter. If Niles is devastated, Martin is
obliterated. Niles wal ks over to him

MARTI N
Niles. It’s so good to see you.

NI LES
It’s good to see you. Let’s see
each ot her every day.

MARTI N
Until you can’t stand the sight of
ne.

NI LES

It’s a good turn out.

An awkward sil ence hangs around the nourners. Frasier |eans
agai nst Daphne. To his surprise, he can feel it - and so can
she. She looks in his direction. She can’t see himbut she
can feel him He whispers in her ear and begi ns noving her
hands and for the first time she is playing piano.

DAPHNE

(Si ngi ng)
Gol dfinger...he’s the man, the man
with the Mdas touch...

Martin and Niles | ook at each other and join in.



Everyone |

Ever ybody

Martin hol

DAPHNE, MARTI N, AND NI LES
( Si ngi ng)
A Spider’s touch! Gol dfinger, such
a cold finger. Beckons you, to
enter his web of sin - but! Don’'t!
Go! In!

oins in.
EVERYONE
( Si ngi ng)

Gol den words he will pour in your
ear!

But his lies can’t disguise what
you fear!

For a golden girl knows when he’'s
ki ssed her!

It's the kiss of death froni
M ster Col dfinger!

Pretty girl beware of this heart of
gol d!

This heart is cold!
He | oves only gol d!
appl auds.

NI LES
How -

DAPHNE
You know how. Even if you won’'t
admt it.

ds Ni |l es and Daphne tight.

MARTI N
| never told himenough. And I’ m
not gonna make that m stake again.
| | ove you two.

NI LES
| love you too, dad.

DAPHNE
Come here, old nan.

19.
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They hug. Frasier |ooks at themand smles. He wal ks towards

t he door and Charlotte stands in his way.

FRASI ER
Who are you?

CHARLOTTE
| m Charl otte.

FRASI ER
No, you' re not. You' re sone kind of
figment and I’mdead, it’s out in
the open so you can drop the dam
pr et ense.

CHARLOTTE
| m Charlotte, Frasier. The
Charlotte in your head. The
Charlotte you died chasing. And you
can cone back to Chicago with ne,
and we can be happy. W can raise
our baby.

She puts his hand on her stomach. He feels a kick.

FRASI ER
And everything will be...just as it
was?

CHARLOTTE

Yes. Pl ease, cone back. The only
thing | want is to keep you safe,
in nmy arnms, where you belong. Wn't
you let ne do that for you?

He hol ds her.
FRASI ER
It’s not real. 11l know.
CHARLOTTE
Reality is so subjective, Frasier.
Pl ease.
FRASI ER
What ever happens from here, | have
to face. | can’t do that playing

house with you. Even if you're just
a figment of the real Charlotte,
you still deserve a hell of a |ot
nore than that.

She noves out of his way.



21.

CHARLOTITE
| love you, Frasier.

FRASI ER
| | ove you too.

Frasi er wal ks through the door.

I NT. THE VO D

Frasier finds hinmself floating in a world of infinite
bl ackness.

FRASI ER
VWhere am | ?

He can see a white shape. It looks like it’s mles away, but
it nmoves faster and faster until it’s right in his face. The
structure of the universe, known to us but never to him
makes itself known.

TI TLECARD: THIS IS THE END.

FRASI ER
O ny life? But what happens now?

TI TLECARD: WE GAVE YOQU CH CAGO. WE GAVE YOQU CHARLOITE, BUT
| T WASN T ENOUGH.

FRASI ER
It wasn’t real.

TI TLECARD: SUBJECTI VE.

FRASI ER (cont’ d)
| don’t nean to offend.

TI TLECARD: YOU HAVE HURT SO MANY PEOPLE, FRASIER

FRASI ER (cont’ d)
| wasn’t a perfect man.

TI TLECARD: SI X YEARS AFTER YOUR DEATH, YOU BECOVE A TRENDI NG
TOPI C AMONG SEATTLE WOVEN WHEN THEY REALI ZE EVERY WOVAN WHO
LI VED THERE BETWEEN 1993 AND 2004 KNOWAS SOVEONE OR | S
SOMEONE YQU TRIED TO HAVE SEX WTH. I T BECOVES A KIND OF
STATUS SYmMBOL. SO FEW OF THEM WERE YOU KI ND TO
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FRASI ER (cont’ d)
| never neant to hurt anyone.

TI TLECARD: ARE YOU SERI OQUSLY TRYI NG TO LI E TO THE MANI FESTED
CONSCI QUSNESS OF THE UNI VERSE?

FRASI ER (cont’ d)
No!

TI TLECARD: YOU JUST LI ED TO GOD BASI CALLY. YQU JUST TRIED TO
MANI PULATE GOD.

FRASI ER (cont’ d)
Alright, | like hurting peopl e!
like humliating them 1t makes ne
feel big, and strong, but that’'s
not all I am | tried to help
people too. | really did.

TI TLECARD: THAT' S WHY WE GAVE YOU CHI CAGO. WE HAD TO SEE

FRASI ER (cont’ d)
See what ?

TI TLECARD: YOU HURT PEOPLE. NO ONE MORE THAN YOURSELF. WE
HAD TO SEE | F YOU COULD LET YOURSELF BE HAPPY.

Frasier lets hinself go |inp.

FRASI ER (cont’ d)
So what now?

TI TLECARD: YOU AREN T READY TO JO N THE GREAT RI VER

FRASI ER (cont’ d)
| get that. Nobody wants a turd in
t he pool .

TI TLECARD: FRASIER THIS IS THE NI NTH TI VE WE' VE DONE THI S.

FRASI ER (cont’ d)
You nean |’ ve been reincarnated?
Was | a brave Apache warrior in a
previous |ife?

TI TLECARD: YOU WERE YQU, BUT A LITTLE BETTER YOU GET WORSE
EACH TI ME.

FRASI ER (cont’ d)
So why not |let ne be sonebody el se?
Sonething else? I"'mwlling to work
with you here, I’'lIl be an oW if
that’s going to help with the uh
river.
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TI TLECARD: NOT AN OW..

Frasier starts falling and falling and falling.

I NT. FRASIER S LI VI NG ROOM

We see from Frasier’s POV as he opens his eyes. He's lying
on the couch.

FRASI ER
Oh thank God! It was all a dream
Just a dream

Martin wal ks in | ooking pleased.

MARTI N
Hey boy!

FRASI ER
Hey Dad. Gosh, you know, | just had
the crazi est dream

Martin dangl es sonme sausage in front of his face and he eats
it.

FRASI ER (cont’ d)
(Mouth filled)
Oh thank you, oh this is good.

The door swi ngs open and we see him The nan whose el enent al
power is suffering - |long haired, season one Frasier.

SEASON ONE FRASI ER
What on Earth is that nongrel doing
on ny couch?!

MARTI N
Oh relax, he’s not hurting anyone.

SEASON ONE FRASI ER
Ch, is that so? Well then by al
means get your stench all over ny
couch!

Frasier catches his reflection in the mrror. Jack Russe
terrier. He stares up in terror at his younger self.

FRASI ER
Oh dear God.



The end.

SEASON ONE FRASI ER
Wiy is he staring at ne like that?

24.



